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PREFACE.

In Republishing this Splendid Work, Mr. Rollinson, who is a Cornetist and thorough Musician, and know-
ing just the wants of Cornet Players, has erased some of the Surplus Exercises which have been published in
other editions in order to Stretch Out and make 240 or 250 Pages (such ss the repetition of nearly the same
Exercises, &c.), and has endeavored to give the Student just the matter that Arban has written to make a
thorough Musician—(it is not quantity that makes a good Book, it is quality). Those who have purchased
other editions can vouch for the truth of this statement, and appreciate this New Edition, which will be sold
at hslf the price of other editions, and warranted to give better satisfaction. This is the only Engraved
Edition published in the United States, and is gotten up on Extra Large Plates, Full Music Size, Printed on Fine
Tinled Paper, and pronounced by the Press and Public as being the most Legible Print out. In order to give
the Young Cornetist a chance to use the World-Renowned Method, we have put the price down nearly to cost.

J. W. PEPPER, Publisher.

Notes:

Converted from the Library of Congress "American Memory" edition

Steve Nathan, 2004
steve@bigbrowncow.com
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6 POSITION OF THE MOUTHPIECE ON THE LIPS,

The mouthpiece shcild be placed in the middle of the lips,—two-thirds on the lower lip, and one-third on the upper :!.i:p. At any rate,
this is the position which I myrelf heve adopted, and which I believe to be the best. H:Jm-p!mru generally place the mquth!m-ca two-thirds on
the upper lip, and one-third on the lower, which is precicely the reverse of what I have just recommended for the cornet. But it must not be forgot-
ten that great difference exists in the formation of this instrument, as well as in the method of holding it; and that which may admirsbly suit
the horn, is attended with very bad results when applied to the curnet. “'hat,'aftrr all,is the great desideratum, as regards the pusition of the
cornet? Why, that it should be perfectly horizontal, Well then, if the mouthpiece were placed as thcugh the performer were playing the horn,
the inetrnment would have a falling position, resembling that of the clarinrt. . . . . .

The mouthpiece onceyplaced, it must not be moved either to ascend or descend: it would be impossible to execute certain passages, if the perform

—~er were ¢orspelled to change the poeition of the mouthpiece whenever he wished to take, in rapid suceession,a low note after a high one.

In order tv emit the higher nutes, it is neeessary to press the instrument egainst the lips so a8 to pruduce an amount of tension proportionate
to the exigencies of the note to be produced: the lips being thus stretched, the vibrations are ehorter, and the sounds are consequently of a higher
nature, In descending, it is, on the contrary, necessary to apply the mouthpiece more lightly, in order to alluw a larger opening for the
passage of air  The vibrations thenbecome slower, owing tothe relaxation of the musecles and grave sounds are thus obtained in proportionto
the extent to which the lips are opened. .

The lips must never be protruded. On the contrary, the corners of the mouth must bwdraw.n downs by t_l'us means a more open sound is pro —
duced. The performer chould cease to play the moment the lips begin to fvel weak and fatigued, asit might lead to an affection of the lip.

METHOD OF STRIKING OR COMMENCING THE TONE,

It should neverbe lost sight of, that the expression, COUPE DE LANGUE, (stroke of the tongue,) is merely aconventional expression:
the tongue dues NOT strike. Onthe contrary, it performs a retrograde movement. It simply supplies the place of a valve, )

This circumstance should be well borne in mind before placing the mouthpieceon the lips, The tongue ought tobe placed firmly against
the teeth of the upper jaw, in such a way that the mouth should be hermetically sealed. As the tongue receder, the columnof air which was
pressing against it, isprecipitated violently intothe mouthpiece and causes the sound.

The pronunciation of the syllable, TU, hard sound of U asin Tuck, serves to determine the striking of the sound. This syllable may
be pronounced with more or less suftness, according to the degree of force to be imparted tothe note,

METHOD OF TAKING THE BREATH,

The mouthpiece having been placed on the lips,the mouth should partly open at the sides, and the tongue retire, inorder toallow the air
to penetrate into the lungs, The stomach ought not to swell, but rather,on the contrary to recede in proportion asthe chest is dilated.

The breathing ought to beregulated by the length of the passage tobe executed. Inshort phrases, if the breath be too strongly taken, or
too oftun reprated, it produces a suffocation resulting from the weightof the column of air Pressing too heavily onthe lungs. The student
should, therefore, as early as possible learn skillfully to manage his respiration, soas toreach the end of a long phrase without depriving
a single note of its full power and firmness.

EXPLANATIONS IN CONNECTION WITH THE FIRST STUDIES.
No.l. Commence or“strike,” the sound by pronouncing the syllable TU, and sustain it well; imparting to it at the same time all possi-
ble strenght and brilliancy.
The cheeks should never, under any cirenmstances, be puffed out; the lips should make no noise in the mouthpiece, though many per-
formers appear to think otherwise. The sound forms itself: it should be well “struck;’ by a proper tension of the lips, so that it may be
properly in time, and not below its diapasun; for in the latter case adisagreeable and untuneful sound would be the result.

OF SYNCOPATED PASSAGES,
Syncopation uccurs when the accent falls on the second instead of the First note of the passage. The accented note must be sustaini d through-
vut its full value; the commencement of the note being duly marked, but the second half of the duration ot the note shuuld never bedisjointly utterd.

> = > 4 — = -
A passage of this kind should be executed thus e —— r I and not Q;-‘l-_':_££====="'==:::

tata a taa ta a

J t: ;.u t.u tu t:x tu ta ta
STUDIES IN DOTTED QUAVERS FOLLOWED BY SEMI-QUAVERS,

Inthese studies the dotted quaver should be suqst.aim-d throughout its entirc value: care must be taken never to substitute a rest
for adot,

The performer should execute thus

STUDIES CONSISTING OF QUAVERS FOLLOWED BY SEMI-QUAVERS.
Inorder to impart lightness to these studies, the first quaver should be executed more curtly thanits value would seem to indj—
cate, It should be executed like a semiquaver; arest being introduced between it and the two semi-quavers which follow it

The passage is written thus

- <
tu tutu tu tu tu tutu to tu

The same remark applies when a quaver, instead of preceding, follows the semi-quavers,

Written thus

should be executed thus

tu tu totutu tu  tuin to
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SYNCOPES.
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Allegro,
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STUDIES ON THE SLUR 13

This portion of iy methed is urdenis®ly uvne of the most important. The fingering indicated should be scrapulously followed,
however unusual it may appear. I have designedly had recourse to the fingering in question, not because I wished to recommend
its habitual nsage, but in order to invest this kind of exercise with an amount of difficulties which must absolutely be overcome, by
COMPELLING the LIPS to move without having recourse to the valves,

The easiest interval to perform in this manner,is that of mivor second, The interval of major second is somewhat more difficult, .
as aceriain movement of the lips is necessary in order to cbtain it.

: The interval of third is the most difficult of all; for it is often met with in situations wherein it becomes impossible to have recourse’
to the valves, to assist in carrying the sound from the lower note to the higher note. '

Ltherefore, recommend the diligent practice of this kind of exercise; it becomes the foundation of en easy and brilliant execution,

A great suppleness of the lips is thereby obtained, especially when the execution of the shake is arrived at,

I'only give these exercises as STCDIES; and I in no way advise pupile to adopt them in general practice, as is often the case with cer.
-tain players who wish to apply to the cornet a system which has no eolid foundstion:— the cornet being one of the most complete and
perteft of instruments, repudiating vather than requiring all factiticus practices, the effect of which will always appear detestable to
people of taste, ®
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MAJOR SCALES .
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MINOR SCALES.
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CHROMATIC TRIPLETS
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STUDIES ON GRACE NOTES.

ON THE GRUPPETTO.

The first stuaies of the following division ar« especially destined to prepare the pupil for the executiv. of thr Grup-.
pette, which, it is needless to observe, consists in surrounding as it were, a note with appugisture: these studies sugnt 1o b
sluwly practised, in order to accustom the lips and fingers to act in perfect unison. It is,thervfure, necessury to give as much
valuv to the appugiature, above or below, as to the note which serves as their pivot.

There are two kinas of gruppetto, tonsisting of four notus; the first is expressed in the following manner:

Effect’

The sign is nere turned CEWARDS, which indicates that the first appugiatura should be above.
The lower appogiatura should always be at the distance of half a tone from the nate which it aecomparies.

It is marked by an acciaental, placed beneath the sign.
As regards the higher appogiatura, it may beeither major or minor, according vothe tonality of the pires whichis being executed,

-~ 7z
T he second gruppetto is expressed inthe following manuer m Effect:

J o '

It will be scen that the sign is now turned downwards, which denotes that the first ajpogistura must br beazeth,
This, at any rate, is the manuer in which such passages ought to be written; anfortunately, huwever, wilis?s rosma-duys

neglect these details, and leave them entirely to the taste of tne performer.

ON THE GRUPPETTO CONSISTING OF THREE NOTES.
Of the class of gruppetto there are two sorts,—— the first ascending, the second descending. Iz eiilisD cosry S i8ed 7 2m

eist of a minor or diminished third, but never a major third.

Andante,

i o
They are writien thus: R e e

An iante,

It will be seen that this embellishment rust not be taken from the note it accompanies, but from the bar which precedes it.

It should be very lightly executed; care being taken to utter the first appogiatura clearly.

OF THE DOUBLE APPOGGIATTRA, OR GRACE XNCTE.
There are two kinds of double appogiatura. The first consists uf two grace nctee which may be takien at the «f a third from
the notes which they accompany, whether ascending or descending.

Example,ascending: Excuplud-seending:




25

The double appogiatura should not take its value from the note which it accompanies, it should, on the econtrary; precede it,as follows:

Thece appogiatura should take their value from the bar preceding the note which they accompany.

OF THE SIMPLE AFPOGGIATURA, OR GRACE NOTE.
The Simple Appogiatura isagrace note, in no way constituting a portion of a bar, but which, nevertheless, is half the value of the,
note before which it is placed.

E:;ample: Effeet:
Y T T " J - =" >l -}

The APPOGGIATURA may be placed above or below any note. When it is placed above, it may be at the distance of a tone
or half tone: when it is placed below, it ought invariably to be at the distance of a half tone.

for instance;

In the musio of the o1d masters are to be found numerous examples of appoggiatura,(grace note,) intended to take half the value of
the note which they precede; but, at the present day, in order to obtain a uniform execution, musio is written precisely as it is intend-
-ed tobe executed. This is undenishly a far better plan. '
OF THE SHORT APPOGGIATURA, OR GRACE NOTE.

The grace note deducts its value from the note which it accompeanies; it is gvner'nllg employed in somewhat animated movements,
Stress should be laid upon it, 5o a8 to impart to it a little more force than the note which precedes it. When it is ebove, it may be situated a
tone or halfa tone from the note it aceompanics; when it is beTow it is invarisbly placed at the distance of a half tone,

OF THE PORTAMENTO, i

The PORTAMENTO isa little note which is, in fact, merely the repetition of a note which the performer desires to carry to ancther
by slurring, This kind of embellishment must not be used too freely, as it would be a proof of bad taste, When judiciously employed, it
is highly effective; but, for my own part, I decidly prefer that the tone should be slurred without having recourse to the grace: hites.

- OF THE SHAKE.
On instruments with valves, the shake is the most diffioult of all embellishments, The only sheke which, on this instrument,

is really endurable, is that in half tones. Whole-tones shakes may, however, be produced; but care must be taken o preas the
valves down, so that each note may be perfectly distinct. : !

OF THE MORDANT,
The MORDANT is ncthing more than a precipitated shake, It requires peither pruparation nor resolution. - -

It is indicatcd by the following cign;

The MORDANT éonsistin-g of several beats is almost impracticable on the cornet. The performer must, therefore, restrict- himself to
the mordant with one beat. which is much more easy of execntion, and js, moreover, very .graceful. . W ..

The MOBRDANT takes its value (TIME) from the note to which it belcngs.
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PREPARATORY STUDIES ON THE GRUPETTO
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OF THE GRUPETTO.
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) o Andante.

All egretto.
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OF THE DOUBLE APPOGGIATURE

A

Andante.

atempo
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OF THE SIMPLE APPOGGIATURA

Andante con spirito,

s

Allegro moderato.
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OF THE MORDANT.
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Allegro moderato
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Allegretto moderato,
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39 ON INTERVALS,

This kind of study should be ersiduvusly practised,—care being taken nov to slter the preiticn of thew.ishpizes,
in order to pess from a low note to a higher one, or frem a higher one to a lower one, By observing this rule, the per-
former will acquire certainty in taking the nute, and great facility of execution,

OF TRIPLETS,
The use of triplets is always highly eff.ctive, In urder tu execate a triplet well, each note must be vttered with perfect

equality, The student should proceed slowly at first, and nov attempt to play quickly until the fingers have acquired regularity
of motion.

STUDIES IN SEMI-QUAVERS,

In order to arrive at perfection of executior, theee studies should be played with scrupulovs sttenticn to time and
rhythm, due regard being had to the articulations therein irdicated. The performer should begin slowly, end not increa-
-t» his rpeed until he has become familiar with the exercise. Too great a rapidity of execution does not always im -
-nart to the performance the brilliancy expected. Preeision and regulerity are the real frurdaticn of an excellent executicrn,

ON THE CHORD OF THE DOMINANT SEVENTH,

The chord of the dominant seventh being the same in both major and miror keys. it becomes here the cemplement of the
preceding studies, When practising it, the regularity which I have already enjoined, and which I rannot tco stremucusly
recommend, should be carefully r}'bserv;d.

ON THE CHORD OF THE DIMINISHED SEVENTH,
This chord pleys e conspicucus part in modern musiral compesition, Owirg to its elartic nature, it ie of incaleulable
service; forcnoristing as it does solely of mincr thirds, it may be interpreted in varicus different ways; and there are innu-
merable cases in which the musirian may have recrurse tu it.

ON THE PAUSE,

I add to these studies & series of pauses in the form .{ preludes, in crder tc accustem the pupil to terminate a solo effecti-
vely, Tt would be advisable to transpose these psuses into all the different keys. Care must be taken to breathe whenever a
rest oceurs, so as to remch the end of the phrase with full power, and in perfect tune; otherwice the effect will br complete.
- ly destroyed,

OF THE INTERVALS.
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OF THE OCTAVES AND TENTHS
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UDIES IN SIXTEENTH NOTES,
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5o STUDIES ON TONGUEINC.

TONGUEING IN TRBIPLET STACCATO.

The STACCATO consists in detaching, with regularity, a succession of notes without l.lluwi.l;g the tongueing to be either too short .
cr tco long. In order to arrive at this degree of perfection, studies, which serve as basis, should be very slowly practised.
The student should tirst strive to pronounce with perfect equality the syllebles:—

4 T 0 F3 £ :
ey 5> |
AL 1 T 1 1 T T 1 T T 1 h | 1§ { wommri

tu ko tu

mcre equality to the tongueing. When great precision has been obtained in the utterance of the tongueing, it should then be more
briefly emitted, in order to obtain the true STACCATO,

In pronouncing the syllables TU, TU, the tongue places itsell agaist the teeth of the upper Jjaw, and in retiring pronounces the first
two sounds, The tongue should then re-accend to the roof of the mouth and obstruct the throat, — dilating itself by the effect of the pmnun-

ciation of the syllable KU, which by allowinga column of air to penetrate into the mouthpiece, determines the third sound.

In order to invest $his TO~AND-FRO motion with perfect regularity, it is necereary to practice slowly, so that the tongue, llko
to s valve. may allow the same quantity of air to escape at each syllable.

If this system of articulation be persevered in, no pacsage whatever will be found difficult; the pmducl.mn of tone on the cornet will

be as eacy as that on the flute; but to reach t}ns end, the PRONUNCIATION must be perfectly pure, Experience has proved to me that
to obtain a really irrep hable e tion, it is neeessnry to prunounce the syllables tu, fu, kﬂ_, tu, tu, ku, tu,ss has just been chown,
and NOT the du, du, gu,du, du, gu, du; thece latter, it is true, go faster, but do not sufficiently detail the sound.

The tongueing should net be too precipitated; for the auditor will then be no longer able to distiguish it,

TONGUEING IN DOUBLE STACCATO.
This kind of STACCATO is of great assistance in the execution of scales, or arpeggios, in the binary rhythm, In order to execute this
exercice with precision, it mustbe practiced slowly,— regard being had to the prineiples set forth for the togueing in triple STACCATO,
The student should, first of all, pronounce the syllables:

J tu ko tu ko toka tao ku tu

As is seen, the tungue performs a to-end-fro movement,which it is very difficult to obtain with perfect equality; but once this
desideratum has been arrived at,the most difficult passagesmay bo cxecuted with all desirable speed,energy and BRIO,

THE SLUR IN DOUBLE STACCATO,
In order to combine slurs with the double STACCATO, there is a peculiar kind of pronunciation to employ. It would be monotonous
to be always performing STACCATOS without having oceasional reference to the slur, -
This articulation is obtained by pronouncing the following syllables:

U tuh talatia taks taa takalan takia tan takotes ks tes talnta-a taka ta

The syllable TA serves to strike the first note, and the syllable A, which comes afterwards, enables the performer, by prolonging
the sound, to slur easily on to the second note. This tongueing is asgsuredly one of the most indispensable, inasmuch as it is to be met-

with in all kinds of musie,



OF TONGUEING STACCATO TRIPLETS.
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CHARACTERISTIC STUDIES.

_g_dllegm modmto.

— —=] l-l_—j B By ST

MR — .

- A W LI S J—— — - =
=

—

FERES A % e .
ﬂ_

o W
nu.l-’_- - — _ ry 1
— - mari u_—-‘ -i")l'-w D T T
e ] "._I""'ll! LS S S R S '__"-"-1“‘.—-.-1
B Bt B S S— ——..r_-—l_-laﬁ_u'_li-n_l
Cersi ns

m—

- - =

" F o [ ¥ o 1+ ll‘l.—_----"ln A —

o — S — —“-“‘-m!“ p——1
—

.
e W g - -
r e =1 " o ¥ "m" l"—
| T T
= I _;.'—
— —

—

et I e
- - -
St [ g ¥ LN |
—_




et 5 - o W v
At T | T OW o
12 o W W S S N 1) W,

N P — —

4 e _n e

—— W
- g WO T
e e e e L1 | WaWT "
- — = —_—




[ —

'y g 1
]

— ey T
LY N e B S S —
- A

- —
- —_—— -

N —_—

e A —
— _amr——




Allegro moderato.

>.- s >>>>>>‘

I A S 1 ] % -
— = - s

] - —Y i [ -y
1 O 7Y e | ) N - .
-hl“ AN FWRCrrD e Ak ? I .
LT TR — 1
— N
- -
1 2w LA T -
“'*I:Fiyl
i
- N H
. o - ¢ !
. R P ) _
. . . ; ' » s
* < -




Allegro, i
i S

-

:- - N
- » s  —

T Y A A —

Jretto,

-
AT ———
_r--vi N o W
b
==
L &
{ g | e |
J ..——-_.—'-'_—_‘f — X
. — — —
- — — — £ 3

: ¥ 1_N
> 1 bl - Y I
G e 1
R E— M|

- f N

P .

* A
N o .
. ~ ’ ~ o ~ ‘
- . - ra




P B — vm N VY A& Y Fu Al
W, AAMA N AR ‘-‘l!-r"lt,rl r| AL u-llj---‘-‘---‘
SRS A = A S A L..u DA —

sy

Y % l‘J..l‘.IM R TN U I —

-l a‘——— I WA ) AR 4! N SR
bl T T — — .

T bt :A.J
B RCE LA -
r—

e —

Fal
T Rt lld‘—l
YT | . -
v —1y—ytys ,‘-_--,___.m
—_ - e



445

ARBANS FOURTEEN SOLOS.

WITH VARIATIONS.
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THE ART OF PHRASING. >
ONE HUNDRED CLASSIC AND POPULAR MELODIES.
Wont You Tell Me Why Robin. Claribel.
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Fair Moon. (Pinafore.)
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