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Cornet and Piano Albums, arranged for Cornet and Piano, (each part separate) ; each Album contains from 12 to 18 pieces
of Music. Nos. 1. 2, 3, 4, 5 and 6; each No., . . . . . . . . . . . 1 00
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50 Operatic Duets, “ “oL L., . .. . . . . . 1 00
Arban’s 60 Duets, for two Cornets or Altos, e -
National Melodies. Auld Lang Syne, America, Home, Sweet Home, Star Spangled Banner, IHail Columbia, Yankee
Doodle. Price of the Six Pieces of Music, with Parts for full Band. Net, . . . . . . . 1 58

All of the pieces are printed together, and cannot be sold separately,
Scales and Chorals. Scares: Scalein B Flat, Scale in F, Scale in C, Scale in E Flat, Scale in A Flat, Scale in D Flat,
Scale in C Minor, Scale in F Minor. :
Chorals for Study, on Counting Time. Old Hundred, Portsmouth, Ballerma, Duke Street. Price of the Complete Set

of Scales and Chorals, with Parts for a Full Band. Net, . .. e e e e e . . 150
The Scales and Chorals are for the first attempts of a Young Band to play together, and will be found extremely valuable te Teachers, and Young Bands just commencing.

Al the favorite Melodies from the Opera Arolda, for Cornet alone, . . . . . . . . . .. 50
“ o ¢ o Un Ballo, in Maschera, for Cornetalone, . . . . . . . . 50
“ ¢ o o Simon Boceanegra, for Cornet alone, . . . . . . . . . se
o “ o “ 11 Trovatore, T

Brass BAND INSTRUCTOR. )

The most perfect and complete work ever published for the instruction of Brass Bands. Contains the Rudiments of Music, with special
reference to Brass Instruments ; Hints on the Formation and Training of Brass Bands; separate Books of Instruction and Studies for
every Brass Instrument; Exercises on Scales, with separate parts for full Band; Chorals arranged for the first attempts of 2 Band to play
together, with separate parts for full Band; concluding with Favorite and National Melodies, easy and effective, with separate parts for

4ll Band.
' Prioo of the above Superb Work, complete, 84.00.

CELEBRATED ELEMENTARY METHODS.

PRONOUNCED BY MUSICIANS TO BE THE FINEST GOLLECTION OF ELEMENTARY METHODS EVER PUBLISHED.

Elementary MothodforFlute, . . . . . 1 oo | Flementary Method for Cormnet, . . . . .
“ » '« . BombardonorTubs, . . 1 o0 “ “  Yiolin, . . . . .
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2 INTRODUCTION.

Tnn CLARINET was invented at Nuremberg, about the year 1690, by a maker of stringed instruments, JorN. CHRISTOPHER
DenneR. It was in its design the most imperfect of wind instruments, and in nowise gave promise of the splended posn:mn
it was to attain in after years. Possessmg only a smgle key, and wanting in regulanty in the succession of xts dlﬂ'erentre&
isters, the Clarinet obtained at first but little attention. Some artists, however, attracted by the besuty of its sounds en-
deavored to improve it; thus, by degrees, and from one improvement to another, the number of its keys was increased to
five ; and it remained a long time in that state. At length, Ivan Miiller bronght the instrument to a high state of perfectlon,
and produced his Clarinet armed with thirteen keys. A fow artists lmve since added snpplementa.ry keys, for facihtatmg

certain fingerings.
On the appearance of the thirteen-keyed Clarinet, a complete revolution took place in the study of this mstmment H ana,

although still imperfect, it was sought after and practised by a great number of persons;- the playing’of Clarmettxsts became
considerably improved, and many of them made themselves remarkable. Amongst those we must’ place Frederlo Berr m
the first rank ; in his hands the Clarinet became a new instrument. A pure and brilliant talent, a-theoretical. knowledge
both profound and extensive, besides the beautiful compositions he has left, acquired and assured for him the: tltle ‘of; Founder
of the French School of the Clarinet. It is to his school that I glory to belong, and all my life I shall be devot.ed to promul-
gating and following the valuable precepts he has inculcated.

The Clarinet was, however, far from having attained all the perfection of which it was susceptible : from its invention it
had been pierced according to the natural separation of the fingers. This resulted in a faulty tone ; the notes being frequently
dull, feeble, or too shrill. The mechanism of the keys caused insurmountable difficulties of fingering, making it impossible
to play the Clarinet in all the different keys (scales), and hence arose the necessity, as onerous as it was troublesome, for
three Clarinets, the C, Bp and 4.

When I succecded Berr at the Royal Conservatory of Music (being anxious to fulill conscientiously the laborious func-
tions confided to me, and desiring to secure for the Clarinet the rank it deserved by the beauty of its tone and its two-fold
value as a solo and an accompanying instrument) I endeavored to get rid entirely of the faults I have just mentioned. I
labored long at this. After numerous trials, the movable rings appeared to me to solve, in an efficacious manner, the prob-
lem whose solution I had searched for during many years. It is to Mr. Auguste Buffet, Jr., who seized and interpreted my
ideas with a rare happiness, that I owe the instrument I now present to artists and amateurs.

This instrument unites, with an equality as perfect as possible, in all its compass, a very superior purity of tone, and
the facility of a more correct fingering, enabling the performer to play in all the keys, indiscriminately.

With very few excepﬁons, the fingering is the same as hitherto in use : the only important changes are those for the
forked notes, which were always defective, and which I have entirely got rid of. There is therefore no new study to undergo,
and a few days’ practice will suffice to make one familiar with the instrument.

I have had no intention of making a new instrument ; I have desired, in preserving for the Clarinet all its old advan-
tages, to bring forth others of which it was capable : that is to say, the regularity of the sounds, and the faculty of playing
in all the keys on one instrument. S
TO THE AMERICAN STUDENT.

It will be observed, that the foregoing introduction by M. Klose has reference to the ordinary thirteen-keyed Clarinet,
and to that on the Behm principle (having rings for both hands). "The present work comprises a full translation of the
French Method, and an adaptation for the ALsERT CLARINET (with rings on the lower joint only). It is therefore hoped
that the book will be found to contain everything that can be required for the perfect knowledge of the most beautiful of
wind instruments.

N. B.—Those Clarinettists who have no desire to change the instrnment they use will find this method equally useml for the purposes of the thirteen-keyed Clarinet. It jon-

tains several morceauz written in unusual keys. Ibelieva(andlspeuk&omexporlenee)thaethepwoeonheuwiuboverynseﬂxl. Theywininmmknowbdseotnn
performer, and enable him to overcoms all dificulties ho may encounter. Inmwonl he will thus have & superiative power over the instrument. - i

1,062,




INSTRUCTIONS FOR PLAYING

CLARINET.

Ta1s book is designed, solely, to teach the art of playing the Clarinet;— it is presumed, therefore, that
the student has made himself well acquainted with the rudiments of music; with which previous knowledge
he will save much time, be enabled to concentrate his mind upon the instrument, per se, and consequently
facilitate his progress.

The only remarks necessary to be made are, that all music for the Clarinet is written or printed in the G,
or treble clef:

The compass of the Clarinet is from E}, under the third ledger line below the _stave,

& 2
thus: gi to C ir altissimo, over the fifth ledger line above the stave, thus: = =

i

c c

=y
=y

In this extent, every semitone is included.

One of the earliest objects of the student’s attention should be to obtain a pleasing, mellow tone;
to achieve which, great care must be taken in the selection of the REED; this (the reed) must be nearly
transparent at the point, and have a gentle spring when pressed against the thumb-nail. The REED ought to
rest on the mouthpiece at about a sixteenth part of an inch from the point; if, however, it be too thick or
hard, the TONE (the especial beauty of this instrument) will be not only rough and uneven, but require
much labor in its production. .

The following directions are important:—Put the mouthpiece a short distance within the lips; draw the
lips over the teeth without contraction; blow gently, without covering uny of the holes with the fingers, and

the open note, G, on the second line of the stave, will be produced —

G
N.B.—It is called oPEN note because all the holes for the fingers are unstopped. Be sure to hold the
instrument firmly ;—to do this, the thumb of the LEFT hand must be BELOW the back hole; the little finger
may.rest ON the long key (by name B{{;) the thumb of the rRigET hand should be placed UNDER the second

long joint, parallel with the second hole of the rigaT hand.
e

Example of the open note, G, on the second line of the stave: %—* Repeat this note until

xt can be sounded with freedom.

-} —_— -
To produce A, in the second space: H’\ci put the first finger of the LEFT hand on the small
Y A
key just above the top hole. Repeat this note until it is produced with freedom.
i e —T T

Practise now these notes in succession: - E

4 C) A )

Copyright, 1879, by Jean White.



4‘ INSTRUCTIONS FOR THE OCLARINET.

—

To produce C, on the first ledger line below the stave: ____._ji put the first three fingers of

T —

LK
€ 7

the LEFT hand on the holes of the upper joint, cover the thumb-hole at the back, and avoid the key above

the back hole.

To produce the lower G, under the second ledger line below the stave: @E __i put the first,
kA4
second, and third fingers of the RiGHT hand on the three lower holes; the LEFT hand to be on the holes of
the upper joint, and the back hole must be covered. . B
’ i 1 |
Now play these four notes in succession, ascending and descending: %_—_g__a_g__—ii
. v ;—_ - —~ = - ;

To produce the lowest note, E, under the third ledger line below the stave:

e}
3
Lo ]
=

7
a;

”“ﬂl

the holes with the fingers of both hands, ané likewise the thumb-hole of the LEFT han t also the little

finger of the LEFT hand on the long key; re]a§ thenhp a little, and blow gently.
To produce B, on the third line: F——2——5—JF put the thumb of the LEFT hand on the back key

A\BV |
—

and hole, and cover all the holes with the fingers; put the little finger on the long key.
C o]

To produce C, in the third space: % Z 21} lift the little finger from the long key, keep all the

|74

o/

: o —
holes covered, and put the thumb on the back key and hole of the LEFT hand.
. E 6 € 6 A G B ¢
. . R -y
Now practise the notes already given: @ T — g_a_t
v — — &
z Z =
To produce F, on the third ledger line below the stave: % cover all the holes with the
%‘_f —
77
fingers, and also the thumb-hole of the LEFT hand. N.B.—Avoid the thumb-key, and blow gently.

——

‘To produce Ff, in the first space: Ei cover the holes with the thumb and first finger of

the LEFT hand; let all the other holes be open; avoid the thumb-key at back let the first finger of the rRiGHT
hand touch the short side key.

E E
To produce E}, on the first line: i let the thumb and first finger of the LEFT hand cover
their two holes.
a —
To produce A /j, on the second ledger line below the stave: Ik cover the thumb-hole of
produce Al g E——1
T T

the LEFT hand, and likewise the other five holes; leave the third and little fingers of the rreHT hand in

position OVER the holes.
0H —_—

To produce B, under the first ledger line below the stave: Xﬁ;i cover all the holes in

o/

T -
the LEFT hand, including back hole, and place the first finger of the RIGHT on its hole.



INSTRUCTIONS FOR THE OLARINET. 5

To produce D §, below the stave: %f; cover with the LEFT hand the two upper holes and
VA
2

(4 [~4
D

thumb-hole.

Having progres .ed thus far, an octave and a half may now be practised.
Ascending Diatonic Scale of C.
E P G A B C D E F a A B (]

A (<] r E

N.B.—Play all the foregoing very slow, and count mentally, or beat with the foot, in order to give to
each note its full value. ) -

Semibreves are used in these examples, to each of which count or beat eight.

The sign, pp _== — f -2 pp is placed under each note to indicate that the sound must be begun
very softly, gradually increased to loud, and then as gradually decreased to very soft.

pp (Pianissimo), very soft.

p (Piano), soft.

Cres. (Crescendo), to increase the sound.

J (Forte), loud.

IF (Fortissimo), very loud.

Decres. (Decrescendo), to decrease the sound.

Dim. (Diminuendo), to diminish the sound. Continue this practice for a short time, in order that the lips

(or embouckure) may become firm, and be enabled to bear the increased pressure required for the higher notes.

Six ﬁnlg)crs cover the top léoles. )
D, on the fourth line: ?‘F 2 i is fingered like G, under the second ledg'er line below
VA — | |
Thumb-key. -z

the stave, with the addition only of the thumb-key of the LEFT hand being opened

N. B.—This back key must be opened from B, third line of the stave, for all the upper notes.

The FJ, on the fifth line, may be taken two ways, viz., the third finger of the right hand to
press down the little key over which it stands—the other holes to be covered; or, by putting the first
and third fingers only of the RIGHT hand on the holes,—th;L_EF'r hand to cover the holes, with back bole

£ & [

covered, and key pressed down: £ ¥
=4 L-c’ittle ey, Open F, without key.

@, above the stave, the same as C, on the ﬁrstG ledger line below the stave, with the thumb-key
o 2

—f—

of the LEFT hand in addition only:

‘JV ' —— e —
= Thumb-key.
A, on the first ledger line above the stave,‘is similar to D, below the stave, with the thumb-key in
D -5 ’ ’

y——

L 4

addition, and hole covered:

e

[ ———
— Thumb-key.

B, over the first ledger line above the stave, is similar to E, on the first line, with the thumb-key
, EX

n E
added: % —
[

Thumb-key and hole covered.



6 INSTRUCTIONS FOR THE OCLARINET.

C, on the second ledger line above the stave, may be taken the same way as F, in the ﬁgst spaoe,cby key

) N r - =
or fingering, with the addition of the thumb-key (see F, in the first space): Zo
N 7
v 8Side key. ringar.
"We have now another octave of the scale of C, (the midc‘lle 6(;tave2 t—
n °o_»o 3 7 2 - a =

L

X -
AR " = > R

This scale is to be played slowly, as before directed, and often repeated. The following, also, in like
manner:—

B ]
N c » = =z S © D T _F ; A a = i
%—T—Q o z— %
| N
ARV | &
[V A e N R R - s
n (o] D 5 F G C D E F e A B [}
U |
ARV 7 B Z—— -!-
- o & G—

The upper line of these last two scales with the thumb-key, the lower without. The student must be aware
by this time of the use of the thumb-key for notes above B, third line. The above scales are similarly fingered,
with the exception of the last two notes of the lower line, B, on the third line and C, in the third space.

The following notes have the same fingering, though they are different in notation. The immediate
study of them is required, that the Chromatic Scale may be commenced.

To produce F'§, on the third ledger line below the stave, or G b, under the second ledger line below

F¢ Gp
—f—

the stave: *Ex.1. 1y cover all the holes with the fingers, put the little finger of the LEFT

= bz
=
hand on the second long key (avoid the back thumb-key), and blow gently.
To produce G4, under the second ledger line below the stave, or AD, on the second ledger line below

G§ Ap
- - .
the stave: Ex. 2. {f3 cover all the six holes and thumb-hole — press down the key under the
Uz bhe
little finger of the rIGHT hand.
To produce Af, on the second ledger line below the stave, or Bb, under the first ledger line below
A$ B)
- o
the stave: Ex. 3. ﬁ cover the upper five holes and thumb-hole, and let the third finger of the '
v s v
te

RIGHT hand press down the side key immediately under the third finger.
To produce B, under the first ledger line below the stave, or Cb, on the first ledger line below

By Cp
i 7 [
the stave: Ex. 4. ﬁ ‘ cover the three upper holes and thumb-hole of the LEFT hand,—the first
finger of the RIGHT hand to be one hole, the other holes to be open.
. o G D
To produce 0#, on the first ledger line below the stave, or Db, under the stave: Ex. 5. |
cover the three upper holes and the thumb-hole of the left hand— press down the key under the - —
little finger of the left hand. -
To produce D#, under the stave, or Ep, on the first line of the stave: Ex. 6. —fi= b T 1
let the thumb, the first and second fingers of the LEFT hand cover their holes; let the third finger l

press down the small key immediately under it, and let all the other holes be uncovered.
# Take notice.—~these notes are the same in sound, but different in notation.



INSTRUCTIONS FOR THE CLARINET.

E§ Fy 7

g
To produce Ef}, on the first line of the stave, or FY, in the first space: Ex.6.

j |
g;:z:ti: let the
thumb and first finger of the LEFT hand be on their holes; let the first finger of the RIGHT hand press down
the short side key of the upper joint immediately near it.

: , . F§ Gb
- y_
To produce F4, in the first space, or Gb, on the second line: Ex. 7.

#57—b=—IF let the thumb of

VAN

the LEFT hand cover its hole; let the first finger of the RrHT hand pressdown the small side key (the same
side key as for Ef). ‘ '

G 4

_‘fz\_
To produce G}, on the second line, or A, in the second space: Ex.8.

let all the holes
be open; let the first finger of the LEFT hand press down the side key immediate

ly near it.
. A% B

To produce A#; in the second space, or B, on the third line: Ex.o.

i let all the holes
. o
be open; let the thumb and first finger of the LEFT hand press down the tw

o keys immediately under them.
| . B4 Cb
To produce Bj, on the third line, or Cb, in the third space: Ex.10. %ﬁ —22ZHf et all the holes
v
be covered, put the little finger of the LEFT hand on the long key, and let the thumb-key of the LEPT hand be
pressed down. -

c§ Db
To produce C, in the third space, or DP, on the fourth line: Ex. 11. %—-ﬁo_j? let all the holes
be covered, as in the foregoing example; put the little finger of the

A\t
LEFT hand on the second long key.
D} Eb
To produce D4, on the fourth line, or ED, in the fourth space: Ex.12. ﬁmi let all the holes
' o
be covered, and the thumb-key pressed down, and let the little finger of the RIGHT hand press down the short
key under it.

E§ Fy
To produce E #, in the fourth space, or F[, on the fifth line: Ex.18. vﬁv let the LEFT hand
o/
fingers and thumb cover their respective holes, and the first and third fingers of the RIGHT hand cover their
allotted holes; or let the first two holes of the RIGHT hand be covered, and the third finger press down tho
small key immediately under it (the sounds will be similar.)

F§ Gb

To produce Fﬂ, on the fifth line, or G, above the stave: Ex.14. %I :IL: let the LEFT hand

A
fingers cover their holes, and let the thumb press down its key, and cover its hole;
rIGHT hand is to be on its hole.

the first finger of the

This fingering is for Tmproved Clarinet, with rings to the holes for the right hand. G b:b

To produce Gf, above the stave, or Ab, on the first ledger line above: Ex.15. s ¥
v a

let the holes be covered by the fingers of the LEFT hand, als

o let the thumb-hole and key be pressed down;
put the little finger of the LEFT hand on the small key immediately under it.
To produce Af; on the first ledger line above, or Bb, over the first ledger line above:
A} Bp
g de =

[ .
§ let the thumb of the LEFT hand press down the key, and cover the hole; let
3 ]



8 INSTRUCTIONS FOR THE CLARINET.

the first and second fingers of the same hand be on the holes, and let the third fihger press down th(. small

key immediately under it.
To produce BY, over the first ledger line above, or Ch, on the second ledger lme above

By Ch

bo P2

Ex. 17. F let the thumb of the LEFT hand press down its key, and cover the hole; also let the

first ﬁnger of the same hand cover its hole; and the little finger of the riGHT hand is to press down the small

key over which it rests.
To produce C#, on the second ledger line above, or D, over the second ledger line above:

c¢ Dp
#gg bz
Ex. 18. % let the thumb-hole of the LEFT hand be covered, and the key pressed down; also the
A\B7A
o/
second and third fingers of the same hand are to be on their holes; the three fingers of the rreaAT hand are to
cover their holes, and the little finger of the RIGHT hand is to be on the small key immediately under it.

There is another mode of fingering of these notes—namely, cover the thumb-hole and press down its key ; put the little finger of the rreaAT
hand on the small (or ED) key immediately under it, and keep all the other koles open. g
D
¥ -N

To produce DY, over the second ledger line above the stave: Ex. 19. % let the thumb of the

o/
LEFT hand cover its hole, and press down its key; the second and third fingers of the same hand to be on their
koles; put the first and third fingers of the rRicET hand on their holes, and let the little finger press down the
small key (Eb) immediately under it.
N.B.—There must be a slight increase of pressure by the lips on the reed to produce this sound ; the other high notes will likewise require

the same pressure on the reed. Endeavor to avoid the squeak which harsh blowing and want of proper pressure is sure to emit.
To produce D#, over the second ledger line above, or Eb, on the third ledger line above:
D} Ep

o P=

20. %-3 let the thumb of the LEFT hand press down the key, and cover its hole; put the
o/

second and third fingers of the same hand on their holes; the first finger of the RreaT hand should cover its
hole, and the little ﬁnger of the same hand press down the key 1mmdmtely under it (Eb).
EY
=

the thumb of the LEFT

P

To produce Ef, on the third ledger line above the stave: Ex. 21.

I3
<

S
hand is to press down - the key, and cover its hole; place three fingers of the same hand on their holes, and

with the little finger of the RiGHT hand press down the key (Eb). Another fingering for this Efis, to put
the second and third fingers on their holes: the rest as before.

N.B.—The first method will be found most agreeable, and more easily produced. Do not forget the increased pressure on the reed.

To produce E#, on the third ledger line above the stave, or Ff, over the third ledger line above:
Ef} Fj

z 2

—— e—

the same fingering as above described for E}, with the addition of the little ﬁnger

it

Ex. 22.

of the LEFT hand to press down the small key (Gf) immediately under it. Another mode of fingering this
note is,—cover the thumb-hole, and press down the key of the LEFT hand, and cover with the first and third
fingers of the same hand their holes; and the little finger of the rreHT hand to press down the key unmedmtely
under it.



INSTRUCTIONS FOR THE CLARINET. 9

“To" produce FY; over the third ledger line above, or G¥ on the fourth ledger line above:

"F§ G
by be
Ex. 23. %v _ ,Lthe thumb of the LEFT hand is to press down the key, and to cover ils hole; the

8 ’
first and second fingers of the same hand are likewise to cover their holes, and the little finger is to press
down the small key-immediately under it; with the ricaT hand, let the little finger press down the small key

I

(Bb) immediately under it. Gy .
To produce G}, on the fourth ledger line above: Ex. 24. % with the thumb of the LEFT

. o .
hand press down the key, and cover its hole; put the first finger of the same hand on the hole; with the little
finger of the same hand press down the small key immediately under it (AD), and with the little finger of
the BIGHT hand press down the small key immediately under it (E).

There are other modes of fingering this note, but this is the most facile.

The pressure on the reed must not be forgotten. ' .
The notes in altissimo which follow must not be attempted by the student at present. It would be almost
impossible to give the proper intonation of these sounds by mere verbal description; enough, however, has
been said, it is hoped, to lead towards perfection. These notes and their fingering can be deferred to a future
period, when the student shall be sufficiently advanced to attack the difficulty.
~ They are inserted here merely to complete the compass of the instrument, and they can be referred to
when required. :
To produce G, in altissimo, on the fourth ledger line above, or AP, in altissimo, over the fourth ledger

G A
%#. b
line above: Ex. 25. ﬁ f with the thumb of the LEFT hand press down its key, and cover the
o/

N ' —— —— .
hole; also with the little finger of the same hand press down the small key immediately under it (Ab), and

with the little finger of the RiGET hand press down the key immediately under it (E).Ah

—

To produce A#, in altissimo, over the fourth ledger line above: Ex. 26. iwith the thumb

of the LEFT hand, press down its key, and cover the hole; cover holes also with the E:S—t, second, and third
fingers of the same hand, and with the little finger of the riGHT hand press down the small key (Eb)
immediately under it.
To produce A#, in a}&tisssim% over the fourth ledger line above, or BY, in altissimo, on the fifth ledger
b

o e

line above: Ex.27. {3 with the thumb of the LEFT hand press down its key, and cover the

L
37
hole; cover holes with ﬂ? second and third fingers of the same hand, as also with the little finger of the
same hand press down the small key (Ab) immediately under it; with the third finger of the rieHT hand
press down the small cross key (F'}j) immediately under it, and with the little finger of the riGHT hand press
down the small key (EP). - By

e

To produce BY, in altissimo, on the fifth ledger line above: Ex. 28. gi with the thumb
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of the LEFT hand press down the key, and cover its hole; cover holes with the first and:second fingers of the
same hand, and with the first and second fingers of the RIGHT hand cover holes,—no other key to be touched

L]

0.

To produce Cl, in altissimo, over the fifth ledger line above: %

174

“with the thumb of the

& N
LEFT hand press down its key, and cover its hole; likewise with the first and second fingers of the same hand
cover their holes, and with the third finger of the same hand press down the small key under it. The first
finger of the RIGHT hand is to cover its hole, and the third finger.of the same hand is to press down the small
key under it, and the little finger of the same hand is to press down the E, or small key under it (the little finger.)
To produce these very high notes, much depends upon the pressure of the lips (the embouckure) on the
reed, as well as the flexible quality of the reed.
The study of the iwo following scales, the diatonic and the chromatic, is strongly recommended as a

fitting sequel to the foregoing detached notes.
The Diatonic Scale consists of whole tones and half tones. The Chromatic Scale of half tones only.
=

Diatonic Scale, ascending. . & 2= = —
ﬂg',_‘ﬂ—"—"—"""

b/ = yu— 9———5—9“ Fa—y «-—D——l——?—-‘*—]
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TE e P

— s T &
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G F £ gﬂ/ﬂ T .
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7 vz s
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hromalic Scale, ascending.
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The preceding scales should be played very slowly; each note must be held while four are counted

mentally, or beaten with the foot; commence very softly, increase in the middle, and decrease at the

end:— PDsmo. Crescendo. J Diminuendo.

ON ARTICULATION.
To obtain & distinct and free articulation on the Clarinet, considerable attention and practice are required.
To accomplish this important point, care must be taken to select a reed of free quality, to produce the notes
above and below the stave. Reject a reed that is soft, because it is liable to make the notes vague and
indeterminate; neither choose one that is hard, on account of the fatigue it necessitates in playing. Take the
mouthpiece, and the small joint next it, from the Clarinet, put the reed on with the metal band, take care that



the reed be within about a sixteenth of an inch from the point;
‘crow (technically so called), be free and pleasant, the reed is most pr
tones uneven and harsh. A green reed will retain so much moisture as
bright, clear-grained cane for reeds, gives generally the best quality
- .. There are three dmhgct kinds of- articulation. The Staccalo,

S==s=Es=s

[ S L]
is produced on the Clarinet by blowin‘g into
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reed - smart touch with the tongue, and immediately withdrawing it. -

The Mezzo staccato

is thus marked, with a curve (or slur) over or under dots:—

T

e

___v____v_..v__.:'-—'_._'_ﬂ C

—o

smart touch or stroke of the tongue.

The Legato,

repose immediately;

Dotted notes, used much in military marches, &c

- The first note

or slur, requires the starting note to
continue the breath to the extent of the slur or legato.

'The Zeyato, or Slur.

=

ik

S
This effect is produced by a less degree of force in blowing than is required for the staccato,

g

=

1

blow into the m. uthpiece, and if the sound, or
obably good. An old reed will produce
to be unfavorable to vibration. A
of tone.
marked with dashes, thus:—

=

- L
the instrument with a little force, giving, at the same time, the

and a less

be struck with gentle force, and the tongue fo be in

., partake of the staccato and mezzo staccato.

ought not to be given with as smart a stroke of the tongue as the second.

. L
Wfim’o EF T-— e ) i
Pkycé. |
A\, ]
The Clarinet, notwithstanding its beautiful tone, sounds extremely monotonous, unless the performer possess

.the power of producing—that which is absolutely necessary
tions of tone, viz.:—the pianissimo (pp), very soft; the piano,
the greatest force or loudness. With this capability of varying the tones,
requisite graces and embellishments, the Clarinet becomes an important s
oyment in the soli parts of orchestral music.

have been given by Mozart, Haydn, Beethoven, Spohr, Weber,

shown by its constant empl

and others,

How many

to give effect to the music—the four different grada-
soft; forte, with force; fortissimo (ffwo.), With
and by a judicious introduction of the
olo instrument; the proof of which is
beautifal phrases of melody
to this instrument, I need not specify.

'THE APPOGGIATURA, SHAKE, TURN, AND OTHER GRACES IN GENERAL USE EXPLAINED.

Pla-yeg.

~ Played.

Appoggtaluras. Appoggiaturas.
Jn Ex. 1.- X ~ | Jn Ex. 2. " v . ,K ,K
Written. T tzr——~—FIf Written. e e e e e
%li i = ; . ! — &/ > ‘> > == I>— :
P — -(‘-\‘ o — g .
Played. : } Played. |2 " o e
layed. [f——r L P EE—G—ff TR e
o ) - ' o = > >
-~ N - .
The Turn and Appoggiatura.
— Ex.3.7 . x — Ex.4. ¢
- — !E f_j = 0 - % ?‘ } N -
| F — —~ 2 P —— 4:_ 7 ¢ — ]
VW’ . = @ = & Whritten. y
ritten.
1 o e
Srae i St R
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OF FINGERING IN GENERAL.

.~ The perfection of execution depends to a great extent on that of fingering. The Clarinet having made immense progress
during the past few years, the music written for it offers every instant new passages of which the fingering cannot be ‘deter-
mined by fixed rules ; but although the greater part of these fingerings depend upon the taste and ability of the artist, he must
a0t too readily depart from ordinary rules. And it is good to admit, in principle, that the most simple fingerings are the best.

In order to avoid being stopped by any passage, it is necessary to have a thorough knowledge of the fingering of all
the scales ; this study is indispensable for acquiring a rich and correct fingering.

OF ACCENT OR EMPHASIS.

In order to catch easily the rhythm of a piece, it is essential to define the measure or beat of the bar from the commence-
ment ; when the accented notes are well marked, the ear is satisfied, and follows with greater judgment the rest of the piece.

When a bar of common time consists of two half-notes, the accents are at the beginning of each ; when it is composed of
four quarters, or eight eighths, or sixteen sixteenths, you must emphasize the beginning of each fourth of the bar ; this accent-
uation is absolutely necessary in solo passages, and in.arpeggio accompaniments. The accented notes are usually marked
thus >, to denote the emphasis,

OF THE NOTATION OF CLARINET MUSIC.
The music for the Clarinet, like that for the Violin, Flute, etc., is written in the G clef ( ). and the Key (oi' scale) in

which you are to play is indicated by the signature, placed at the commencement of the piece. In Italian music, however,
you meet with a large quantity written in the clef of C, on the fourth line (ﬁ ), in which case you must take your Bj Clar-

inet, and play as if the music were written in the G clef. It is also found written in the clef-of C on the first line ( :@:) ;

then you must take your A Clarinet, and play as if the music were written in the G clef. It would be desirable-if composers
would adopt exclusively the Bj Clarinet, and write always for that instrument in the Clef of C ou the fourth line. Thus, in-
stead of saying( )c when it is the B Clarinet, we should say (@ Bl ; and that would be infinitely better, be-

cause we should speak of the notes as they are heard, and not according to their relation with the instrument.

STUDY AND PRACTICE.

Few persons derive from their labors all the advantage they expect ; this arises from the want of knowing how to direct
their studies, not having a sure guide to conduct them.

Without insisting on & rigorous rule, I give my advice as to employing the time devoted to practice; I will state, then,
that four hours a day ought to be sufficient, if disposed of in the following manner : —

The first hour should be bestowed on the perfect production of prolonged sounds over the whole compass of the Clarinet,
8o as to acquire roundness of tone and softness of execution. -

The second hour, the practice of scales and of distributed chords in the different keys, so as to gain a knowledge of the
mechanism, and equality in the fingers.

The third hour, the practice of articulation and of the various degrees of light and shade ( piano and forte).

The fourth hour should be employed in recapitulating the preceding studies, and in practising the execution of the best
works written for the Clarinet.

Whatever may be the time which the pupil can devote each day, he will do well to regulate it according to the above
arrangement, taking care at all times to adapt it to his age and powers of endurance.

ADVICE TO BEGINNERS.

I would strongly recommend to pupils who have an earnest desire to obtain proficiency, that they read with attention,
and at once put in practice, the prescribed rules upon the manner of breathing, emitting, and continuing the sound. They
should practie : slurring and sustaining the notes, rendering their fingers quite independent of each other ; making them fall
with precision on the holes, and act with a simultaneous and equal movement, since it is frequently necessary to raise or drop
several fingers at once. }

Desiring to facilitate, for beginners, the reading of music applicable to this instrument, I have combined the vulues of
notes with bars and different times, in such a manner as will give them in this Method a complete system for the instrument.

These exercises are so set out, that in the end the pupil will have acquired a thorough knowledge of all the scales, both
in sharp and flat keys.

At the commencement of each exercise, I have placed the scale of the key, the notes of the perfect common chord and of
the dominant seventh, because these are always to be found in nearly every musical combination.

The scales, exercises, etc., are arranged with an accompaniment for a second Clarinet.

1,062.
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/

FIRST SOUNDS TO BE PRACTISED.

‘The first labors of a pupil must be directed towards the practice of plain sounds. He must attack the note with a sharp
stroke of the t«_onglie and completely sustain the sound in sll its power, and without undulations, to the end of the note’s full
value. He must never jerk the notes, nor leave perceptible gaps between a note and the one which follows, when there are
several under the same slur. The notes ought never to be intermittent: they must have the same intensity, and the same
power, whatever may be the intervals between them.

The movement (speed) of the following examples is at the pleasure of the performer. The pupil who would learn to
pitch the sounds properly, will begin slowly, bearing in mind what I have before mentioned.
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PREPARATORY EXERCISES FOR THE CHROMATIC SCALE.
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OF RESPIRATION OR BREATHING.

Respiration consists of two actions: namely, aspiration, which is the inhaling or introduction of air into the chest, and
expiration, the expulsion of the air from the chest. In these two movements the lungs are like bellows. Considered in rela-
tion to the art of playing the Clarinet, respiration consists in accomplishing the two acts of aspiration and expiration without
taking the mouthpiece out of the mouth.

Demi-respiration consists in scarcely half-opening the two corners of the mouth, in order to renew the power of continuing

the execution.
Never respire at the end of a bar, unless it is the termination of the phrase. \
To respire completely, you must await a rest, a finish of a phrase, or a cadence.
, Demi-respiration is effected most frequontly upon detached notes, or after having taken the first note of a bar.
It is a very great fault to respire at each rest, particularly in broken time

When you commence playing, you must not hasten to take breath ; it must be done slowly and imperceptibly, because
such apparent efforts are as fatiguing for the player as they are disagreeabiv to those who listen.

(Demi-respiration denoted by a comma.)
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You can respire on the beat of the bar, when the sense of the phrase terminates with the bar.
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Demi-respiration, considered as a pleasing effect, in taking a little slower certain notes to which one wishes to give a par-

ticular shade or expression.
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It is by the shadings we put into sounds that we produce the most besutiful effects in music ; they are to melody what the
various colors are to a painting. It is impossible to recommend too strongly the observance of shadings with scrupulous
exactness. To become an adept in shading, you must give great attention to the practice of prolonged sovnds. This forms
quality of tone, gives broadness to the playing, and in a wor;l, everything necessary for causing the fingers to obey the

impressions that we feel.
1,062.
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There is 8 general rule which we must tike care not to neglect. This rule consists in swelling or filling out the sound

when s passage ascends, and in diminishing when a passage descends. Nevertheless, as a matter of study, and for shading, it
will be as well to practise this rule in an inverse sense.

MARKS OF EXPRESSION.
There are five principal signs used to indicate the different shades of sound :—

J Denotes that the sound must be loud ( forte) and sustained. To obtain this sound, you must attack the note with a
very sharp stroke of the tongue, and sustain the sound equally, without undulations, during all the duration of the note, the
passage, or the phrase.

p Signifies that the sound must be piano; to obtain this you must attack the note with a very gentle stroke of the tongue.
The manner of guiding and sustaining the sound is the same as in the case of  forte.

— Indicates that the sound must commence forte, and go on graduslly diminishing till it becomes piano. When the
sign is placed at a forte, you attack with vigor, and diminish down to mezzo forte. When, on the contrary, you meet with the
sign at a piano, you must slightly strengthen the note under which it is found, and diminish immediately, according to the value
of the note.

Ordinarily, when this sign is placed under a quarter-note, you make the note loud ; ¢ s often the contrary. Directly you

have made expressicn of this shade, you must diminish the sound during the note, in order to get back to piano. For the appli-
of these rales, I have composed some pieces specially intended for the practice of these different shadings.

—== Denotes that you must take the note witha soft stroke of the fougue, and swell the sound progressively up to a forte,
always having regard to the value of the note under which the mark is placed.

—=——=This is the union of the two preceding marks. You must commence piano, and gradually increase the sound
to half the length, which is the loudest point ; then diminish in the same proportion, until the sound artives at piano, the point
of departure. 'When the augmentation or diminution of sound extends over a considerable spice we use, in preference, the
words crescendo and decrescendo or diminuendo.

The rinforzando is & more abrupt crescendo ; it is indicated by rinf or 7.

The word tenuto, or ten., placed over a note, requires that it should be eld ou slighitly longer; this is equally understood
by the sign A.

To denote the different degrees of intensity of sound, we use the signs below, corresponding to the following expressions :

pp (pisnissimo), exceedingly soft, or piano.

sv (sotto voce), “in a low voice,” very soft.

2 (piano), soft or feeble sound.

mp (mezzo piano) rather feeble, moderately soft.

my (mezzo voce), “half voice”. ( We understand by this the voice of the instruitient.)

mf (mezzo forte), half loud, moderately strong.

f (forte), loud. Jf (fortissimo), very loud.

Sometimes the sign ppp is used, to express the smallest sound that can be made; and fff, to express the greatest forte.

A loud sound followed by a soft one, is indicated by fp (forte-piano), and the gforzando is marked by sf, and affects only
the note under which it is placed.
' 1,062.
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"The Exercises on Mecharism form the fingering, by accustoming each finger to act separately or together.
It is by these exercises the player is enabled to acquire that equality and purity of sound which is the first

essential of an Instrumentalist.
In the repeats, the first note of each exercise should have the sound forced. Play each phrase several

times without interruption in respiration. As the notes are slurred they must be made crescendo in ascending,
and diminuendo in descending.
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SHORT PHRASES FOR DAILY PRACTISE.
Exereises to acquire facility in the use of the thumb and the A keys. The daily practise of these is
strongly recommended after the student has gone through the easy exercises in the Major and Minor keys.
Eatlzh two bars to be repeated as long as the breath Wﬂé allow.
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Many of the following examples are in the extreme sharp and flat keys; and though the student will,
no doubt, (on a first essay) find them extremely difficult, yet, by a zealous application and perseverance in
practising them, he will reap ample reward; and they will enable him to play with ease, many phrases that
otherwise would be stumbling-blocks in the course of his studies.
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©The examples marked ¢synonymous™ are given in order that the student may become acquainted with the change of key from sharps to flats, and vice verse
otherwise called enharmonic changes) ; the sounds are the same, but the notation is different.
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Exercises in different keys, in which are introduced varied articulation; also passages in the Chalumeau,

middle and alto parts of the instrument.
C MAJOR.—Mark the first note of each triplet.
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Mark always the first of the four. S s ¢ 2
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Key of BY MAJOR. Play the following exercise after the manner of the first bar; separate the notes
in couplets, and give the first a strong emphasis.

-ﬁ—.-b'n_——
=
No. .65 —4—
L @
f—/ > =
P
-~
R EEE R
i L s
o/ ST Lo —
-~ -~
£2a ia

—ly | B S
% | ~|
—~—

— o ¥
No. 8. —
’;',:q__
~”
rars:
F Y ; 00__.__'_00 °_ o . [ ] 0
7 e J -
E , PO - —— e — :
e S ey S = e
e —— s ——
- e
- — o o .
!—#n o Phe,. . ——

Key of G MINOR. In asmooth style.
So— ; samas ; ‘1' = ke .J... e s @
Yo 0 P == Rt S
< ~—— e =
‘H ~ & ::
@ B @ _— E‘ e~ =
& ’ e e
o ' T it e
g —a
o { e of L P ' . e—— I
7 I/ J H - 1 H o
@9 % Tt du. 3:' ; ~ L. — ¥
—ﬁ‘_.l_& ——e——— |
-

’L
Key of G MAJOR. Two notes staccato,and two legato; mark always the note on which tl;e slur begins.
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To be played in a similar manner.
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and diminish the sound towards the end of the slur.
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