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LLuciA p1 LAMMERMOOR.

A Tragic Drama in Three Acts.
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Characters of the Drama,
With the Original Cast as Presented at the First Performance.

LORD ENRICO ASHTON . . . Baritome . . COSSELLL
MISS LUCIA, his Sister . . . . Sopramo . . TACCHINARDI-PERSIANL
SIR EDGARDO DI RAVENSWOOD . Tenor . « DUPRELZL.
LORD ARTURD BUCKLAW i . Tenor « « GIACCHINL
RAIMONDO BIDEBENT, tutor and
mm-ﬂt H L'Id-l. - - - & " E‘" & ™ ' PﬂRTn.
ALISA, companion to Lucia . . . Mezzo-Sopano ZAPPUCCL
NORMANNO, Captain of the Guard at
R".nm & M & & 5 ® Tmf * *® Eﬂsst-
Ladies and Enights related to the Asatons; Inhabitants of Lammermoor ;: Pages ; Soldiery;
and Domestics in the Ashron Eamily.

The action takes place in Scotland, in part in Ravenswood Castle, in part in the ruined
tower of Wolfscrag. The time is the close of the Sixteeath Century.

Lucia di Lammermoor.

A just enthusiasm for the novels of Scott was universal when Donizetti, st the
height of a brilliant career (to be so tragically shortened), sat down to work into nrusic
a libretto sketched by Salvadore Cammerano on the lines of ** The Bride of Lam-
mermoor.” Every Italian opera-maker of the hour—an hour highly expressive of
Italy’s lyric drama—burned to set a Walter Scott story to music. The hack-libretust
was doing some of his fellest work. Scott was a special favorite of Donizetti's
active and decidedly literary mind. He had already produced one ' Scott opera™
(to-day quite properly forgotten), ** [l Castello di Kenilworth,"” written at about the
same time with ** Parisina " and ** Anna Bolena.” With maturer powers, and with
the riper art of his ‘' Lucrezia Borgia™ (1833), he now began to dress the simple
tale of Lucy Ashton and the Master of Ravenswood—as diluted for him by Cam-
merano. [t was, as has been noted, a time of flimsy ltalian opera-books. Com-
posers were not fussy. But we know that Donizetti was so little suited with
Cammerano’s way of making a text for *'Lucia,” that he re-wrote parts of it, and
practically supplied the words and situation for the last act, as he is said to have
done for ** La Favorita.” Let us be kind, and believe that Donizetti improved on
Cammerano, and that the French librettists who, in time, revised all the text,
improved on Donizetti.

11




It was not the first time that Scott’s touching romance had been turned into
opera. But the scores by Donizetti's contemporaries—Carafa (1829), Ricci, by
Mazzucato (1834), and Bredal (1832)—are long ago forgotten, with their thin con-
tents. The story of the unhappy Bride, as transcribed by Cammerano and Donizetti
himself, is a waterish and feeble report of Scott. It is so familiar that it need not
be recited now in detail. 'We will sketch it briefly. The opera was originally
written and given as a two-act work: now it is made a three-act one.

The opera opens in the sombre gardens of Ravenswood Castle, with a group of
its guards, and Normanno, their head, excitedly talking of discovering whether some
stranger is not prowling around the estate on secret mischief. Lord Enrico Ashfon
learns from Normanno that the intruder may be no less than Edgardo di Ravens-
wood, their dispossessed enemy. But, worse still, Normanno soon adds, in the
heuring of the grave Raimondo (who, to do him justice, seems not to have guessed
it), that Lucia is stealing interviews with a mysterious lover, who must be the hated
Edgardo; and relates the story of Lucia’s deliverance from a mad bull ** while return-
ing from a visit to the grave of her mother.” The retainers come in, their errand suc-
cessful, and describe how a stranger has dashed away from them, on his charger, at
the ruined tower. Enrico swears vengeance, and the chorus unite in his wish.

The second scene introduces Lucia, with Alisa, awaiting Edgardo in the lonely
park, by the haunted spring. Luefa has scarcely finished telling its legend of ill-
omen, and her own dark dreams of a wretched ending to their secret love-affair,
when Edgardo enters. He announces that this is a parting; he must leave Scotland
that night, on a political errand to France. They discuss—in operatic fashion—their
dangers and plans; pledge their mutual faithfulness, and separate in anguish.

With the third tableau, a lapse of some months is supposed to have occurred.
The tyrannical Enmrico has arranged to give Lucia’s hand to Arfuro Bucklaw.
Lucia has not heard from Edgardo, the cruel brother having suppressed the lover's let-
ters. She already half-doubts. In a harshinterview, Enrico now enjoins the marriage
with Buckiaw. He produces the usual operatic and dramatic convenience, a forged
letter, that makes Edgardo faithless to Lucia. The unhappy girl is overcome. The
guests for the betrothal are already come. A jubilant ceremony begins. The con-
tract is signed by the half-swooning Lucia, when Edgardo enters. Ina tempest of
misunderstanding and wounded pride, he denounces Lucia, insults her brother and
the guests, and quits the apartment with life only through Raimendo’s good offices
in the turbulent scene.

The third act finds Edgardo gloomily reflecting, while a storm is crashing
around his lonely chamber in the Wolfscrag Tower. But even here Enrico Ashion
seeks him out with a challenge, and a meeting is arranged. The act's second scene is
the wedding of Luciaand Bucklaw. The festive choruses are broken by Raimondo's
sudden entrance with the news that Luciz is a maniac-bride, and that she has taken
her new-made husband's life. The distracted girl comes into the room as Raimondo
ends his story. She raves—melodiously—and even her brother's anger cannot calm
her. As Lucia is led away, ‘Raimondo rebukes Normanno as the tale-teller who has
brought all this misery on the Ashtons.
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The opera’s final scene presents Edgardo among the graves of his race. Grief
and despair have broken his heart. He is resolved to take his own life. With his
last reflections, the sad-hearted Lammermoor folk and some of the Castle guests
approach, singing a doleful chant; and a passing-bell is heard. ‘Raimondo appears
and discloses the fact that Lucia’s madness has ended in her own death. Edgardo
apostrophizes her pure spirit, declares that he and she will not long be parted, and
stabs himself—dying as the chorus about him piously pray that Heaven may pardon
such human errors.

Such is Scott's novel as utilized by Donizetti, in a way amusingly unjust to its
own episodes and characters. This operatic Lucia has none of that queer mixture
of levity, caprice and pride possessing Lucy Ashton, along with all her sentimen-
tality. The Edgardo in this libretto is merely a regulation betrayed-lover of the
stage, with no touch of Ravenswood's morbid dignity, except where we just catch
it in Donizetti's last scene. Our operatic Ariuro Ashfon has few traces of the
original Sholto Ashton. And as for the strongest types in '* The Bride of Lammer-
moor,"” Lord Ashton, the Keeper, Lady Ashton, the impressive figure of Blind Alice
(not even caricatured by Cammerano's A/isa), old Balderstone the garrulous, and
the swaggering Craigengelt—alas, they are left out altogether! 'We have paper-doll
personages, compared with those in the tale. But still there is a general if far-away
consonance withit. And it is only fair to remark, in reviewing this typical libretto of
the Donizettian, Bellinian, and early-Verdian epoch, that Scott himself slighted
opportunities in his book. Donizetti's warbling young lady in her bridal frock does
not hint at Scott's poor Lucy Ashton, shuddering in the chimney, raving mad, and
hissing out: ** So, you've ta'en up your bonny bridegroom!” But Scott failed to make
kis characters act out the bloody tragedy of Lucy’'s wedding; he merely described it.
Perhaps, faithfulness to it, in any way save by a conventional ** madness " for Lucia,
seemed to Donizetti too brutal for the public. It is interesting to speculate what
some of the librettists and composer-librettists of our day—Boito, du Locle, lllica—
would make of ** The Bride of Lammermoor.” [ suspect that Donizetti's method
of disposing of Edgardo by a public decease, amid his ancestral tombs, with Lucia’s
funeral train at hand (in which * situation " Donizetti and Wagner's ** Tannhiuser”
are curiously brought together), would never be encouraged nowadays. We should
have Edgardo struggling in the " Kelpie " quicksand behind blue gauzes, with a
frantic aréa parlanfe and verv stormy orchestration. [ expect, too, that we would
begin the opera with the novel's wild bull, and the deliverance of the heroine and
Sir Henry. We can hardly keep the bulls out of. ** Carmen.” But, seriously, there
is eternally good stuff for a tragic opera in Scott's novel Be it commended to
Puccini or Leoncavallo or Smareglia.

Moreover, while we may smile over the libretto of ** Lucia di Lammermoor,” it
is unfair in these days of Wagnerian and French influences on Italian opera, to treat
Donizetti's work with contempt, and to regard it as does one critic of note, who
calls it **a sham tragedy "—an *‘ obsolete prima-donna opera.” *‘Lucia di Lam-
mermoor”’ £5 sentimental; it is wide of the Gluck and Mozart and Beethoven and
pre-Wagnerian model, to a fault. But it has musical beauty in lavish measure, and
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constant throbs of true dramatic feeling. Its best pages do just what they should
do—express the sentimental course of a slight, sad, old-fashioned love-story with a
background of romance. There is no hint of local color in its music, but there is
not much of thatin Scott. There is a poignant sweetness, every now and then, to
haunt the ear. Now it is a cavatina like ** Regnava nel silenzio,” or the grave little
introductions to certain scenes, or the passionate sextet ** Chi mi frena,” or Edgardo’s
" Tu che a Dio” scena, that attests how the composer expressed the spirit of a story
as melancholy as the soul of Shakespeare’s Jacques. The jigging choruses and thin
instrumentation grieve our ears, but there is less conventionality in the latter busi-
ness, at least, than Donizetti often shows. Wagner writes in 1841, of "*La Favo-
rita,” that that work of:Donizetti, ** besides the acknowledged merits of the Italian
school,” possessed ** superior refinement and dignity.” The same comment applies
to *“Lucia™; borrowed from the pen of a master least apt to praise music of
such a flavor. The slight, fluent partition is Italian in its casual elegance.

And as to its popularity, ** Lucia " seems to be perennial so long as singers
really sing. Every leading sopramo di coloratura studies it and keeps Lucia a part
in repertory. Every tenor must have Edgardo’s rdle at command, and his black
cloak in wardrobe. To sing Lucia perfectly is to be a consummate vocalist. As to
deeper qualities, why, if singers will not think of anything but their scales and their
shakes, then probably they will not realize with what effect Domizetti's simple
recitatives may be delivered. Any such part is a lesson in pure diction.

Indeed, ** Lucia di Lammermoor " illustrates Donizetti when serious—not laughing,
as when he composes the *Elisire” or ** La Figlia del Reggimento,” or the equally
inimitable ** Don Pasquale "—perhaps better than any of his works. It has always
divided supremacy with the firmer *‘La Favorita.” It fuses, as does not even **La
Favorita,” his florid and his dramatic manners. Of all his long list of works—some
sixty-seven operas, grave and gay—few survive: really no more than the three
humorous masterpieces named and *‘La Favorita,” ** Lucia,” ** Lucrezia Borgia,"
and *“Linda.” But they are enough to represent firmly a genius surpassing Bellini,
and influencing the early Verdian scores, more directly than generally is understood,
and Ponchielli, to say nothing of others. And it is interesting to notice that out of
all the endless list of ** Walter Scott operas " by composers of almost every nation-
ality to '*books” in as many tongues, only * Lucia di Lammermoor” can be
considered as keeping the stage, in real repertory to-day; wilh the exception of
Marschner’s fine ** Templer und Jadin' (based on **Ivanhoe™), still a favorite in Ger-
man and Austrian opera-houses. The rival ** Lucias " noted above, Carafa’s ** Prison
d’Edimbourg” (on ** The Heart of Midlothian™), Bizet's *Jolie Fille de Perth,” Balfe's
““1l Tahsmano,” and dozens more, are all mute to-day. Sir Arthur Sullivan's recent
**Ivanhoe " has not made its way with much vigor or probability of life.

**Lucia” was no heroic score. But it was the outcome of a musical fecundity
that we may believe would have achieved higher fruits, but for the cloud of mad-
ness—a strange coincidence in the case of a composer who wrote so many ** mad-
scenes "—coming to Donizetti in Paris, in 1845, and imprisoning him in an asylum
until his merciful death in 1848. E. Iren£US STEVENSON.
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TRADITIONS OF PERFORMANCE
By Estelle Liebling

In Italian opera of this period, it is traditional to use passing and
auxiliary notes. Indeed, it was the intention of the composer that they
should be used.

PASSING NOTES

In recitativo passages, when the interval is a third, followed by two
notes of the same pitch, the scalic note between is used instead of going
directly to the third. Care should be taken that these notes are in the pre-
vailing tonality. The tonality may have been temporarily changed by
means of accidentals. The opportunities to use the passing note are numer-
ous throughout the score. Three examples may suffice,

Page 9. Norman: Wﬁ

Tu sei tur - ba - to!

Henry: PP

i1 ga- 1

Page 10. Henry: ﬁﬁ%

mia pro-sap- ia

AUXILIARY NOTES

The auxiliary note is generally used at the end of a phrase, where the
two final notes are of the same pitch and may be approached from any
interval if attractive to the musical ear. This note is usually better as the
scalic note above the final note.

As with passing notes, the tonality must be observed carefully.

CUTS

In performance, certain cuts in this opera have become almost a rule.
Those listed below may be designated as authentic, for it is thus that the

opera is performed by all leading opera companies.
Page 11. After “Oh detto!” (Bide-the-Bent) in 7th measure, cut to last note
in 11th measure, page 12 (Henry) “lo fremo!” T
Page 14. The 9th measure may be sung thus: - T

per- fi - do a
Page 15. In the 2nd measure Norman and Bide-the-Bent are silent. In

the two final measures on this page, Henry may sing as follows:
- m -I:'-_-"t

;M-E*‘L#?%j = =

fo - - = fa, fo-ramenrio do - lor,
pana] Vi1l




Page 22. At the end of 8th measure, cut to 8th measure, page 27.
Page 28. Last four bars of baritone solo may be sung thus:

o o =
) rt-r spe - gne -  r1bl
ey
Page 32, The Tth measure is usually sung: : :
scol - ta.

The aria “Regnava nel silenzio":, with its many traditional changes, cadenzas,
and variants, is published separately by G. Schirmer, Inc,

Page 36. The following cadenza replaces the 5th and 6th measures.

A s T H—-;____""‘\ i

F 'r' ¥
for- to, ah si, ah d con-for-toal mic pe - nar,

There is a cut from the end of the 12th measure on page 40, to 1st measure
on page 42. Use the word “‘me" in this latter measure. Alice lacet in last
S measures.

Page 42, No. 4, 1st measure  Alice @ﬁ

E-gli sa- van-za!

be
Page 46, 6th measure Edgar :

ire - ma!

==,

Page 46, 23rd measure

trei, ah!_

Page 48, 10th measure

tre - -

[y

Pic
Page 49, 5th measure  Edgar Mﬁ%

[ N

trei com- pir-lg an-cor,

Page 55. Measures 20 to 25 for Lucy are silent.
Page 56. The vocal parts in the first 11 measures ard silent,
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Page 58. The 5th, 6th, and 7th measures are sung in unison by Lucy and

lr-lh.." -
Edgarthus:wf i i ; =3

que-sto pe - gno ‘al - lor,

Page 59. Measures 14, 15, 16, 17, and 18 are treated thus:

%-—.—l == = —F

Ad - dio! ah! ah!
and sung by Soprano and Tenor in unison.
Page 65. Cut from end of 2nd measure to beginning of 9th.

M
Page 65. Cadenza for 12th measure: —H %
do- lor, il mio do-lor!

Page 67. Cut from end of 5th measure to beginning of 12th.
Page 70. The 12th measure is sung as follows:

=

T —
r—;-"'-
o L

b & | ‘.‘"F_
i —

W P

S ———_F |

ad al - tra, ad al-tra =i di&!

e

Page 77. The 32nd measure should be sung thus: 1

ra - L’l, ah!_

Then cut to 22nd measure on page 79 (a tempo).
Page 80. Cut from the end of the 7th measure to the 2nd measure on

page 81.
Page 81. Last two vocal measureq:

5
= ﬁ

Lucy ——
per  me.

Then from the end of this page, cut to page 92, No. 8.

Page 122. It is traditional to allow Edgar and Henry to finish their phrases
before the others join them in the last 3 measures. The parts of Lucy and

Alice are here added to make the explanation clear,
TTT X




g d S £ A~
W s == == == S = ==
: ——— L
Alice % — = = B
L_F] cor!
- . i [
Edgar W : e e e == O
b th-moan-cor—_  ah, =i, an - ocorl__
Fre » g £ 2 o
Henry =—————— ===

non il po - so ahi mel____
Page 138. Cut from the end of the page to the 5th measure of page 153.
Page 156. Cut to page 173 (No. 11, at beginning of Act III, is omitted).

Page 182, 8th measure. Instead of last beat of measure, the following
cadenza is used:

men-te la vir tudea lei man-cd! lavir-tu- de a lei man-cd!
Page 185. From end of 2nd measure, cut to 4th measure (Pid mosso) of
page 187.
Page 190. ““The Mad Scene" is published separately by G. Schirmer, Inc,,
and includes the well-known cadenzas, etc.
Pages 198 and 199. After the cadenza with Flute at the conclusion of the
Mad Scene, Norman, Bide-the-Bent, and Chorus are silent. Cut to 4th
measure (Moderato) on page 206.

Pages 208 and 209. The voices of Henry and Bide-the-Bent are omitted.
. ‘,_.,.rl"-._"‘\.

Page 210, 1st measure:

spar- g da -

£ papafis s .
Measum?é:w%
e

¥YE

Measure 9: %cn%
r

men - tre las -
he mpspaa b
Measures 14-16: —— =—====c==c==I ]
ro,—  ah! giun- g:ar
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Page 211, measures 5-8:

S —» ;. £
%—L—r Sl Pt e

ah!
Page 211. Cut from last measure to 8th measure on page 214, thus:

agf &

=

ah!
Lucy tacet the 7 succeeding measures, and finishes thus:

The last five measures for chorus are omitted.

T T X1l



Lucia di Lammermoor.
Act 1.
La Partenza. (The Departure)

No 1. “Percorriamo le spiagge vicine.,,
Prelude and Introductory Chorus.

—t—

Srene.w Grounds near the Casile of Ravenswood.
. DONIZETTL

i , Maestoso.

F il -
i

Piano.{ ¥ P

o)
Wl
ol
ol
LTI

o it
Icurnii-l_-'y.. ﬂ I.f“..--'-—“
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Strings plzs.

T}'m & Tromb.

calando

i

Allegro giusto.

L
1% T

i ) B
e e et

Strlngs Oh. C]. & Fag.

r
appp
1 Tramb.,

f - =]
ol
o -
—

Trm:rhr-nil & Btrings.
1

Cor. s Bssa,

.

Elni..—l .

m} f
m_____ |
: H)
]
il
Nel = AL
F
—tsttad

e/

| E---_--E
— —
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L rim
|
-

Norman.
%_ ;- _* l;_ ;l"} :'1. :1.
T — R

Per- cor - re-te le spiag-ge vi - ci-ne,
Let us roamthro'these ru-ins de -serted, _

- - _m._%

-
= Yoo
" (8ir Henry Ashton's retajners, in hunting-array.) 5"“”’ i’ -
.| _E.ﬁESES- elus roam_
S ome—— = =
Per-cor-
Let us

Cl. Cor. =le. s bafore.

e L

L 19 k. —
— - ay 1.. 1S i i M ﬁ o E

del - la tor-re le va - ste ro -

Let no  longer the truthbe a -
3 k
v - mo le spiag-ge i o ei T ne,
—_  thro' these ru - ins de - sert - ed,

E | : —-H ! =

ria-mo_ le spiag-ge vi - ¢l - ne,

roam thro' these ru - ins de - ser - ed,

o vi - ne: ca - dail
vert-ed, Let the

F LJ
-re le va - sle {'{u =lvi - mne:
- er fthe truth be a - |vert

- - —

i
)
==

Ee]-l:; t"ur-re & va - ste ro - wi

Let _no long-er the truth be a - wert

&E{ £t £s ' £
— 1 e — 2
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(|
o=
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i -
== === s — e e = s s
) . Mg F . . W "
vel di si fur-pe mi - ste- ro, lo  do - man-da,lo impo - ne 1 - nor, loim -
veilnowof doubtrend a - sun-der, Almi re - vealwhatto hon-or is  due, to
-
. ca-da'il | Wl 51 fur-pe -| ste-ro,
Let  the | veil now, of doubtrend a -| sun-der,
- ===== e
ca-dail  ve 81 iur-pr mi - ste-ro,

== 2

1
Let ihe Eril now aof doubt
R R Y

rend a - sun -der,

b
#zﬁha-:

-

]

) i -; —— - — :. I:-
v po-ne lo - nor. Splen - de -

hon-or is  due. .P.:s a
]'l:;r_,iim - ﬁu'nicgfp-&inr. pleu - de -

0 on-of "tis | due
'l:r _p:: “'F!
i"" F:: :I‘ i u -F ﬁ ¥__"_= r

Injm - pn Tne l‘n - nor. Splen - de -

‘I'l hon-or 'tis due. A.[:l a

= = = M !

Viela & Fag.
L]

i ™ C—

Fag. sustalm

I ! | #. H'F‘IH‘[_
- i Jp %
1 — N i i 1 }]_ =
L 1 s 1. J| = 1 . -_l. | i §
L T d w i i'r_-_-‘_ i ]
- _#i__t‘_ - .=.__.-*_._i__ o Fa i
ra l'e-se -era - bi-le ve- ro co0 - me lam - po fra
flash from the cloud af - ter thun-der, We will  speak, the' this
!l q‘- 'l l—""--_' : I;\. I } ::r-; 1 '}
F—— T ;-——_r#;é? + —F =i
ra Te - ?: {cra - bhi-1k |ve - 0 - me lam - H ffa
ﬂlash from the | cloud af - ter thun-der, |[We will eak, o' this
! —o me — £
= —= . =i : = '? ==
ra l'e-5e - era - bi-le ve-To co - me lam - po fra
flash from the cloud af - ter thun-der, We will speak,  tho' this
| :’: .r""-r-"‘ 2 F’l ﬁ'
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